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 Photography 
Year 10 

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 
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Introduction to 
photography 
 
• Camera basics and 

operation (focus, 
frame, zoom) 

• Storing / organising 
• Understanding 

composition 
• Responding to a 

source 
• Photoshop 

introduction 
• Collage composition 

 
Learning intention 1a: 
Recognise the different 
camera settings and 
methods of recording to 
create successful 
images. 
 
Learning intention 1b: 
To demonstrate 
understanding of 
keywords in 
photography 
(Disciplinary literacy). 

Coursework introduction – The 
World Around Me: Initial ideas, 
research and teacher led shoot 
(Introduction to AO1, AO2, AO3, 
AO4) 
 
• Selecting themes 
• Researching inspiration 
• Recording initial ideas 
• Planning an enquiry and 

developing intentions 
• Responding to and analysing 

inspirational sources 
• Effective shoot planning 
• Presenting work 
• Shoot themes include: 

typography, pattern, landscape 
 
Learning intention 2a: 
Understanding how to make 
purposeful research and planning 
to structure successful 
development of own ideas. 
 
Learning intention 2b: To apply 
subject specific language 
effectively to convey 
understanding of successful 
photographic practices. 

Coursework: responding 
to inspiration (AO1 / 
AO2, AO3) 
 
• Demonstrating 

development 
• Selecting inspiration 
• Effective responding 

to sources 
• Macro technique 
• Effective lighting 
• Using Photoshop 

purposefully 
• Shoot themes 

include: Digital 
montage, 
kaleidoscope 
portraiture / double 
exposure, perspective 
(toys), reflection 
 

 
Learning  intention 3: To 
be able to apply basic 
techniques, skills, 
manipulations, and 
equipment effectively to 
record successful 
images and ideas 

Coursework: 
Experimenting and 
creating (AO2, AO3) 
 
• Embellishing 
• Wax trappings 
• Re-photographing 
• Projection  
• Image transfers 
• Cyanotype 
• Shoot themes 

include: macro / 
detail, architecture 
 

 
Learning  intention 4: To 
be able to apply 
advanced and 
experimental 
techniques, skills, 
manipulations and 
equipment effectively to 
create meaningful 
responses to a theme 
 

Coursework: Presenting ideas 
and making meaning (AO2, 
AO3, AO4) 
 
• Considering presentation 

through examples (Laure 
Provoust, Davis Ayers, Sam 
Taylor-Johnson AND 
OTHERS) 

• Alternative presentation 
techniques (sculpture, 
projection, book projects) 

• Detailed analysis 
• Shoot themes should be led 

by students own choices 
increasingly and the 
combination of ideas and 
processes should be 
explored by learners with 
teacher support 

 
Learning intention 5: To 
investigate advanced 
presentations of fine art 
photography to convey 
meaning thoughtfully  and 
create connections between 
inspirational sources 

Coursework: Recording 
ideas, evaluating and 
reflecting (AO3) 
 
• Reflective writing for 

purpose 
• Compare and contrast 

with source inspiration 
• Reviewing and 

developing project 
themes 

• Considering and 
recording intentions 

Learning intention 6a: To 
analyse and evaluate 
working practices and 
how successfully they 
realise intentions. 
 
Learning intention 6b: To 
apply subject specific 
language correctly to 
assess and reflect on the 
development of an idea. 
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Building on 
Prior Learning 

Substantive knowledge: (Responding to the National Curriculum for Art & Design) The substantive (or content) knowledge of photography is explored in detail at the 
very start of the GCSE course with students, as this is likely the first-time students will have engaged in the subject formally. The prior substantive learning students 
have acquired is usually a result of engagement in other subjects and / or their own personal explorations of photography. Art, craft and design, IT and media, are all 
subjects where students may use photographic techniques and processes in the classroom. Exploring visual language and understanding the key compositional 
values of art and photography is explored in middle school and year 9 through the delivery of some of these subjects, and the photography department works 
alongside our partner middle schools to ensure we are building on prior learning effectively. In year 9, students are offered extra-curricular clubs to explore 
photography, a rich art and design curriculum that reflects some of the substantive knowledge needed, and an inclusive IT curriculum where students are also 
introduced to some of the key substantive knowledge.  
Disciplinary/procedural knowledge, also referred to as second order concepts, is explored in photography through the application of substantive knowledge in 
students own work. For example, composition (how and where visual elements are placed to create an image) is substantive knowledge that is then explored 
through the technique of collage with year 10 students as disciplinary knowledge.  
Threshold concepts: In photography, we design our curriculum around the notion of threshold concepts as underlying key concepts that, once understood, can 
transform a student’s understanding of the subject and allow for specialisation and independent progression. The threshold concepts that underpin the THS GCSE 
course in photography focus on the principles of visual language, genre, light, collaboration, selection / refinement, technology, process and context. 
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Composition glossary: 
Students submit a visual 
glossary of key 
photographic 
compositional terms. 
This includes written 
elements, assessed to 
demonstrate level of 
understanding, and 
visual elements to 
demonstrate application 
through taking of 
images (AO3). 
Independent research is 
also presented and 
assessed (AO1/AO3). 

Richard Hamilton collage 
experiments and outcomes (AO2, 
AO4) with artist analysis (AO1) 

Students will be assessed on the submission of their 
first (digital) teacher led shoots toward the 
development of their coursework projects 
(minimum 2 per half term). Submissions will need to 
evidence AO1, AO2, AO3 and AO4. Each teacher led 
shoot should evidence: Research / analysis of 
inspirational source, planning, contact sheet, 
selections and annotation, editing and 
manipulation, presentation of best outcomes, 
experimentation, evaluation and development of 
own ideas, recording of process.  

Students will present a 
sketchbook of experimental 
and alternative photographic 
processes to support the 
development of their own 
ideas in relation to the project 
theme ‘The World Around Me’ 
(AO2, AO3). This should 
evidence working methods 
and personal reflections 

At the end of the first 
year of GCSE, students 
should have a body of 
work exploring the theme 
The World Around Me. 
Evidence of the 4 
assessment objectives 
should be clear in their 
end of year submission. 
All students should hand 
in revised and refined 
work from this year (6-7 
teacher led shoots with 
analysis, selection, 
manipulation, 
development and 
outcomes) and an 
experimental sketchbook 
/ log. 



 
Cultural 
Capital 

Cultural capital is abundant in a creative visual subject such as photography. Students are introduced to a wide variety of artists and photographers who have 
influenced the subject, as well as contextual influences such as elements of psychology, sociology, literature, film, TV and history. Often, students’ personal projects 
lead them to explore complex themes such as mental health, politics, identity or philosophy and this allows us to explore a rich array of cultural capital that informs 
our study. 

Mastery Mastery: The department has implemented a set of mastery statements that match the specification of the exam board. Students can follow these to see how and 
where they may make progress in any one of the four assessment objectives. By the end of the course, students should be able to: develop interesting and personal 
ideas in response to a range of contextual influences and investigations, experiment, refine and select media and techniques appropriately and effectively, record, 
link and evaluate their own ideas, and resolve a project through meaningful and insightful creative outcomes.   

Development 
of Character 

A range of virtues such as moral, intellectual and performative are evident in completion of the GCSE photography course. Demonstrating respect for the opinions of 
others, developing understanding of the efforts of others, examining the contribution of photography to the world around us and identifying the moral dilemmas 
posed by recording imagery are all explored through the course.  The photography classroom is a non-judgemental, inclusive, tolerant and diverse space where 
students should feel safe to express themselves creatively. 

Extra-
Curricular 

opportunities 

In School: The subject is supported by a range of catch-up clubs, master classes, guest speakers, exhibitions and competitions that compliment the classroom 
content.  
Outside of School:  Location shoots, museum and gallery visits, video tutorials and social media platforms are used to develop our students ‘out of school’ 
engagement with photography.  

Metacognitive 
Learning  

Metacognitive learning is built through careful sequencing of content, scaffolding of resources, teacher modelling, group and guided practise and feedback. Students 
will learn through expert modelling of new substantive knowledge (key concepts) and disciplinary knowledge (processes and techniques). The subject is structured 
to support students to become fully metacognitive learners who are effectively prepared for independent development of their personal project and externally set 
assignment. 

 

 

 

 

 

 

 

 

 



 Photography 
Year 11 

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 
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Coursework: Resolving a project 
and presenting final outcomes 
(AO4) 
 
• Combining elements 
• Selecting purposefully 
• Refining for effect 
• Expressing intentions 
• Planning and making 

outcomes 

Learning intention 7: To make 
effective conclusions and apply 
skills selectively to resolve the 
personal learning journey 
meaningfully, independently, 
creatively and effectively.  
 

Coursework deadline: 
Completion of outcomes 
and final presentation of 
portfolio (AO1, AO2, AO3, 
AO4) 
 
• Presenting outcomes 
• Presenting learning 

journey / portfolio 
effectively 

• Clarity and coherence  

Learning intention 8: To 
present work that is clear, 
demonstrates the student’s 
intentions, links effectively 
to inspiration and explores 
a theme coherently, 
concisely and interestingly.  

Externally Set Task (AO1, AO2, AO3, AO4) 
 
Paper released January 1st and distributed to students at 
earliest convenience.  Mock exam to focus on independent 
theme selection. 
 
• Exploring themes 
• Selecting theme 
• Initial ideas 
• Responding to sources 
• Developing ideas and experimenting 
• Recording ideas and reflecting on practice 
• Resolving project intentions with planned outcome(s)  

Learning intention 9: To apply all skills learnt during the 
coursework component effectively to respond 
independently to a stimulus.  To select and refine best 
outcomes / working practices and present interesting, 
thoughtful work that directly explores a sustained 
investigation into one of the exam specification themes.  

ESA 
 
Independent development of response 
to chosen theme, evidencing AO1, 
AO2, AO3 and AO4. 
 
10 hour exam at end of April to 
complete AO4. 
 
Learning intention: 10  To manage time 
effectively and plan methodically to 
create final responses to a chosen 
theme and complete preparatory work 
for assessment.  
 

Summer 
Exams  
 
Moderation. 
Grade entry 
end of May. 
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Written statement of personal 
intent 
Minimum 2 personal choice 
shoots developing final ideas and 
demonstrating influence from 
work to date 

Minimum 1 personal 
combination shoot refining 
final ideas and resolving 
personal, informed 
intentions clearly 
Final submission of 
coursework for assessment  

(Coursework returned to some students for improvement 
strictly in own time) 
Submission of ESA project introduction for formative 
review: Mindmap, mood board, minimum of 2 artist / 
inspirational source analyses, shoot 1 

Ongoing submission of remaining ESA 
project for formative review in class 
Final submission of ESA project and 
completion of 10 hour sustained period 
of study at end of April / early May 

Final grades 
for coursework 
(60%) and ESA 
(40%) 
assessed, 
moderated 
and 
standardised. 
Entry of 
grades made 
to exam board 
31 May – end 
of course.  
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Building on 
Prior Learning 

Substantive knowledge and disciplinary knowledge: In year 11, students continue to build on the skills they have developed in year 10. At this stage of the course, 
new skills and technical processes (disciplinary knowledge) are introduced less frequently in the classroom, with the focus of teaching and learning on the mastery of 
the substantive and disciplinary knowledge covered in year 10. Retrieval and practise of the core principles of photography are the focus of the curriculum in year 
11, in order to scaffold learners toward metacognitive practice and increasing self-regulation.  
Threshold concepts: Year 11 students are expected to explore higher order thinking skills with increasing confidence and independence. Students should be making 
links between photographic threshold concepts, and a more organic structure to making visual imagery as an artistic practice is encouraged.    

Cultural 
Capital 

Cultural capital: As students increasingly choose their own starting points and develop their own ideas, there are many opportunities for them to explore cultural 
capital that is specific to their own interests and contexts.  As each student will inevitably select their own personal ideas and preferences toward the end of the 
course, exploring a wide range of ideas, concepts, philosophies, beliefs, emotions, cultures and contexts within the classroom becomes everyday practice. Sharing 
our findings with peers can strengthen our own projects and also provide invaluable opportunities for exposure to cultural capital.  

Mastery Mastery: The department has implemented a set of mastery statements that match the specification of the exam board. Students can follow these to see how and 
where they may make progress in any one of the four assessment objectives. By the end of the course, students should be able to: develop interesting and personal 
ideas in response to a range of contextual influences and investigations, experiment, refine and select media and techniques appropriately and effectively, record, 
link and evaluate their own ideas, and resolve a project through meaningful and insightful creative outcomes.  In year 11, the curriculum focus is on independent 
retrieval and application of the four assessment objectives in coherent, effective and imaginative ways.  

Development 
of Character 

A range of virtues such as moral, intellectual and performative are evident in completion of the GCSE photography course. Demonstrating respect for the opinions of 
others, developing understanding of the efforts of others, examining the contribution of photography to the world around us and identifying the moral dilemmas 
posed by recording imagery are all explored through the course.  The photography classroom is a non-judgemental, inclusive, tolerant and diverse space where 
students should feel safe to express themselves creatively. The ESA task prepares and assesses students’ ability to work within time constraints, working to an 
externally set brief, independent practice of techniques and appropriate selection. 

Extra-
Curricular 

opportunities 

In School: The subject is supported by a range of catch-up clubs, master classes, guest speakers, exhibitions and competitions that compliment the classroom 
content. In year 11, students are encouraged to commit to weekly lunch club sessions to refine, improve and catch-up.  
Outside of School:  Location shoots, museum and gallery visits, video tutorials and social media platforms are used to develop our students ‘out of school’ 
engagement with photography.  

Metacognitive 
Learning  

Metacognitive learning is built through careful sequencing of content, scaffolding of resources, teacher modelling, group and guided practise and feedback. Students 
will learn through expert modelling of new substantive knowledge (key concepts) and disciplinary knowledge (processes and techniques). The subject is structured 
to support students to become fully metacognitive learners who are effectively prepared for independent development of their personal project and externally set 
assignment. 

 

 

 

 

 



 Photography 
Year 12 

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 
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Introduction to 
photography at A Level 
 
• Course overview and 

expectations (assessment 
objectives, course 
requirements, coursework 
and ESA breakdown) 

• History of photography – 
advanced revision of 
important dates, genres, 
people and movements 
within the development of 
photography 

• Handling and operation of 
equipment 

• Exposure triangle 
• Key terms and subject 

specific vocabulary 
• Depth of field, perspective 

and scale 
• Bokeh  
• Macro and long lenses 
• Developing an initial idea 

and beginning an enquiry 
 
Learning intention 1a: 
Identify and apply manual 
camera settings to 
accurately control an 
exposure. Explore and 
experiment with the variety 

Skills workshop and research 
investigation (AO1) 
Experimenting and creating 
(AO2) 
 
• Montage / joiners (digital / 

physical) 
• Alternative photography: 

transfers and embellishing, 
wax trappings 

• Re-photographing 
• Studio shooting, location 

shooting, candid / 
photojournalism, still life  

• Lighting  
• Photoshop in detail 
• Introduction to darkroom* 

including cyanotype, 
chemigram, photogram 

 
Learning intention 2a: Evidence 
of the full potential of 
photography is explored 
through experimentation with 
traditional and digital medias. 
Students are able to combine 
photographic and other 
techniques to originate new 
ways of working.  Careful 
control is exercised in refining 
detail.  

Coursework (Personal 
investigation): Initial ideas 
and research (AO1)  
 
• Selecting themes 
• Researching inspiration 
• Recording initial ideas 
• Planning an enquiry 
• Statement of intent 
• Mind map / mood board 
• Initial artist analysis 
• Effective shoot planning 
• Personal choice shoot 1 
• Darkroom continued* 

with pinhole, 35mm film 
processing and print 
developing 

 
Learning intention 3a:  
Discrimination in reviewing 
ideas as work develops is 
evident in the submission.  
 
Learning intention 3b:  
Analytical skill and critical 
and contextual 
understanding in 
appraising, comparing and 
contrasting the work of 
relevant photographers 
and other contextual 
sources is clear. Students 

Coursework: responding to 
inspiration (AO1 / AO2), and 
recording and  
developing personal project 
ideas independently (AO2 / 
AO3) 
 
• Independent application of 

skills covered  
• Development of own creative 

and visual intentions 
• Demonstrating development 

from initial ideas 
• Selecting further inspiration 

and making links  
• Purposeful selection, 

experimentation and 
refinement 

Learning intention 4a: To be 
able to apply personally 
selected and appropriate 
techniques, skills, 
manipulations, and equipment 
effectively to record successful 
images and ideas, relevant to 
personal intentions.  
 
Learning intention 4b:  
Students show clear, effective 
evidence of recording through 
photography, sketches, 
annotations or video. Personal 

Writing for purpose, 
communicating project 
enquiry, effective 
presentation of learning 
journey and outcomes 
(AO3) 
• Reflective writing for 

purpose 
• Compare and contrast 

with source inspiration 
• Reviewing and 

developing project 
themes 

• Considering and 
recording intentions 

Learning intention 5a: To 
analyse and evaluate 
working practices and how 
successfully they realise 
intentions. 
 
Learning intention 5b: To 
apply subject specific 
language correctly to assess 
and reflect on the 
development of an idea. 

Coursework: Presenting 
ideas and making meaning 
(AO2 / AO3) 
 
• Considering presentation 

through examples (Laure 
Provoust, Davis Ayers, 
Sam Taylor-Johnson) 

• Alternative presentation 
techniques (sculpture, 
projection, book 
projects) 

• Detailed analysis 
• End in mini summer 

show 
Learning intention 6a: To 
investigate advanced 
presentations of fine art 
photography to convey 
meaning thoughtfully and 
create connections between 
inspirational sources. 
 
Learning intention 6b:  
Independently, students 
present creative, personal 
responses that effectively 
realise stated intentions. 
 
 

KS4 YEAR 12 PHOTOGRAPHY YEARLY OVERVIEW 
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of digital methods of 
recording to create 
successful images. 
 
Learning intention 1b: Fully 
comprehend and apply with 
accuracy key substantive 
knowledge in photography. 
Demonstrate understanding 
of advanced terminology 
and concepts in 
photography (disciplinary 
literacy). 

are able to identify their 
personal theme and begin 
to evaluate their own 
personal photographic 
outcomes. 

intentions are clearly 
identifiable and the project 
submitted is self-directed and 
not teacher-led.  
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History of photography: 
Student choice of 
presentation, video, 
infographic to showcase 
research / knowledge of 
history of photography, 
different genres and core 
principles of the subject. 
 
Visual glossary: Initial first-
hand photographic 
recordings, demonstrating 
core compositional 
principles of photography 
with written descriptions 
showing own observations  
 
Exposure triangle: 
Presentation pages showing 
understanding of the 
exposure triangle with 
visual firsthand examples 
illustrating key points. 

35 exposures: Students present 
their best experimental work 
from the course introduction. 
Presented as a contact sheet of 
35 images, students will 
demonstrate accurate 
annotation, selection, 
refinement and development. 
Independent research into the 
meaning of 35/36 exposures to 
support the submission.  
 
First submission of experimental 
record sketchbook to showcase 
alternative and darkroom 
processes explored.  

Resubmission of 
experimental record 
sketchbook to showcase 
alternative and darkroom 
processes explored 
evidence of response to 
teacher feedback from half 
term 2. 
 
Coursework submission 1: 
mind map, mood board, 
artist / source analysis, 
personal shoot 1. 

Coursework submission 2 with 
refined areas and clear 
evidence of response to 
feedback to make progress.  
 
Minimum  expectation, 3 
shoots per half term  

Statement of intent: 500 
word extended writing 
introduction to component 
1 essay.  
 
Analysis of sources: 
Submission of in-depth 
analysis of inspirational 
source(s) 
 
Evidence of written 
annotations, evaluations 
and observations to be 
submitted for formative 
assessment.  

Peer and self-assessment of 
the end of year mini 
summer show (critique). 



 
 

Building on 
Prior Learning 

Substantive knowledge: (Responding to the National Curriculum for Art & Design and EDUQAS) The GCSE course in photography prepares students for advanced 
study in the subject. The prior learning of substantive and disciplinary knowledge at GCSE is integral to the success of candidates at A Level. However, some students 
who enrol on the course will not have any formal training in the subject. To reflect this, a period of adjustable, scaffolded workshop and teacher-led sessions 
covering both substantive and disciplinary knowledge is implemented at the start of the A Level course to support learners of all abilities.  
Threshold concepts: In photography, we design our curriculum around the notion of threshold concepts as underlying key concepts that, once understood, can 
transform a student’s understanding of the subject and allow for specialisation and independent progression. The threshold concepts that underpin the THS A LEVEL 
course in photography focus on the principles of visual language, genre, light, collaboration, selection / refinement, technology, process and context. 

 
Cultural 
Capital 

Cultural capital is abundant in a creative visual subject such as photography. Students are introduced to a wide variety of artists and photographers who have 
influenced the subject, as well as contextual influences such as elements of psychology, sociology, literature, film, TV and history. Often, students’ personal projects 
lead them to explore complex themes such as mental health, politics, identity or philosophy and this allows us to explore a rich array of cultural capital that informs 
our study. Trips, visiting lecturers and community links are explored to extend the cultural capital opportunity for students.  

Mastery Mastery: The department has implemented a set of mastery statements that match the specification of the exam board. Students can follow these to see how and 
where they may make progress in any one of the four assessment objectives. By the end of the course, students should be able to: develop interesting and personal 
ideas in response to a range of contextual influences and investigations, experiment, refine and select media and techniques appropriately and effectively, record, 
link and evaluate their own ideas, and resolve a project through meaningful and insightful creative outcomes.  At A Level, emphasis is placed on the independent and 
personal intentions students develop, and their ability to make informed artistic choices. Reflection, refinement and evaluation should be an ongoing process 
throughout the course as students are introduced to new knowledge and recap prior knowledge. 

Development 
of Character 

A range of virtues such as moral, intellectual and performative are evident in completion of the A Level photography course. Demonstrating respect for the opinions 
of others through critique classes, developing understanding of the efforts of others through discussion and analysis, examining the contribution of photography to 
the world around us through historical and contextual study and identifying the moral dilemmas posed by recording imagery through an in-depth exploration of 
photographic genres such as photojournalism are all explored in detail throughout the course.  The photography classroom and studio is a non-judgemental, 
inclusive, tolerant and diverse space where students should feel safe to express themselves creatively. 

Extra-
Curricular 

opportunities 

In School: The subject is supported by a range of catch-up clubs, master classes, guest speakers, exhibitions and competitions that complement the classroom and 
studio content.  
Outside of School:  Location shoots, museum and gallery visits, video tutorials and social media platforms are used to develop our students ‘out of school’ 
engagement with photography. Exhibition visits and gallery tours are an essential component of this, and students are expected to pursue these activities outside of 
contact time.  

Metacognitive 
Learning  

Metacognitive learning is built through careful sequencing of content, scaffolding of resources, teacher modelling, group and guided practise and feedback. Students 
will learn through expert modelling of new substantive knowledge (key concepts) and disciplinary knowledge (processes and techniques). The subject is structured 
to support students to become fully metacognitive learners who are effectively prepared for independent development of their personal project and externally set 
assignment. 
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Year 13 

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 / Summer 2 
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Coursework: Resolving a project 
and presenting final outcomes 
(AO4) 
 
• Combining elements 
• Selecting purposefully 
• Refining for effect 
• Expressing intentions 
• Planning and making 

outcomes 

Learning intention 7: To make 
effective conclusions and apply 
skills selectively to resolve the 
personal learning journey 
meaningfully, independently, 
creatively and effectively.  
 

Coursework deadline: 
Completion of outcomes 
and final presentation of 
portfolio (AO1, AO2, AO3, 
AO4) 
 
• Presenting outcomes 
• Presenting learning 

journey / portfolio 
effectively 

• Clarity and coherence  

Learning intention 8: To 
present work that is clear, 
demonstrates the student’s 
intentions, links effectively 
to inspiration and explores 
a theme coherently, 
concisely and interestingly.  

Externally Set Task (AO1, AO2, AO3, AO4) 
 
Paper released February 1st and distributed to 
students at earliest convenience.  January – 
February used to make amendments to 
coursework and essay ahead of moderation. 
Mock exam to focus on independent theme 
selection. 
 
• Exploring themes 
• Selecting theme 
• Initial ideas 
• Responding to sources 
• Developing ideas and experimenting 
• Recording ideas and reflecting on practice 
• Resolving project intentions with planned 

outcome(s)  

Learning intention 9: To apply all skills learnt 
during the coursework component effectively 
to respond independently to a stimulus. 
 
To select and refine best outcomes / working 
practices and present interesting, thoughtful 
work that directly explores a sustained 
investigation into one of the exam 
specification themes.  

ESA 
 
Independent development of 
response to chosen theme, 
evidencing AO1, AO2, AO3 and AO4. 
 
10 hour exam at end of April to 
complete AO4. 
 
Learning intention 10:  To manage 
time effectively and plan methodically 
to create final responses to a chosen 
theme and complete preparatory 
work for assessment.  
In order to produce the best and 
most independently creative 
outcomes, students are required to 
practise the basic cameras option, 
settings, framing and plain 
background. 
 
(Coursework returned to some 
students for improvement strictly in 
own time this term) 
 

Summer Exams  
 
Moderation. Grade entry 
end of May. 
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Re-draft of statement of intent 
and inspirational source(s) 
analysis 
Minimum 3 personal choice 
shoots developing coursework 
theme 

Minimum 2 personal 
combination shoots 
developing and selecting  
final ideas and resolving 
personal, informed 
intentions clearly 

Final submission of resolved coursework, 
including final piece(s) by end of January 
End of February: Submission of ESA project 
introduction for formative review: Mindmap, 
mood board, minimum of 3 artist / 
inspirational source analyses, shoot 1 

Ongoing submission of remaining ESA 
project for formative review in class 
Final submission of ESA project and 
completion of 15 hour sustained 
period of study at end of April / early 
May 

Final grades for coursework 
(60%) and ESA (40%) 
assessed, moderated and 
standardised. Entry of 
grades made to exam board 
31 May – end of course.  

KS4 YEAR 13 PHOTOGRAPHY YEARLY OVERVIEW 



 


